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Return to Sarah

by Nicaela Cote
2016

Based on the the novel by Francine Rivers, Redeeming Love.
Dedicated to: Sarah Hildebrand
May you always find your way back home.

Orchestra

2 Flutes
(Flute 2 doubles on Piccolo)
2 Oboes
2 Clarinets in Bb
2 Bassoons
4 Horns in F
3 Trumpets in Bb
2 Trombones
Bass Trombone
Tuba
Timpani
2 Percussion
Harp
Piano

Strings

Transposed Score
Duration: approximately 10 Minutes

Contact Nicaela Coté at:

nicaelafayecote(@gmail.com
763.248.1315



Explanatory Notes

Special Notation:

When any instrument is given the notation indicated in fig. 1, the player is meant to blow
through their instrument with no intention of pitch. The desired effect is a “wind-like” projection.
Some players may also be indicated to key-click while blowing through their instrument to create
rhythmic density to the “Wind.” In addition to the notation, the technique will also be labeled as

*Wind.

Figure 1.

Wind

The notation in fig. 2, tells the instrumentalists to rub their hands together at the indicated
rhythm. By rubbing their hands together, the friction will create a sound similar to blades of tall
grass rustling in the breeze. In addition to the notation, the technique will also be labeled as *Tall

Qrasses.

Figure 2.

Tall Grasses

The piano will be given the notation in fig. 3 between measures 30-37. The pianist will open
the lid of the piano in order to play the strings. The range is indicated by the notation. If this range is
not possible on the available piano, they player may substitute other strings similar in pitch and
range. The player will stroke the strings, palm up, so that their finger nails may drag across the
strings lightly. The player is not intended to scratch the strings.

Figure 3.
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Percussion Instruction:

2 Percussionists are needed:

Percussion 1 Abbreviation Mallets
Suspended Cymbal-Medium Sus. Cym. Hard Yarn, Drumstick
Snare-Off Metal Brushes
Rain Stick
Marimba Soft Yarn, Hard Yarn
Glockenspiel Glock. Hard Rubber
Bass Drum B.D. Heavy Felt, Metal Brushes
Tom-Toms Drumsticks

Percussion 2 Abbreviation Mallets
Vibraphone- Motor Off Vib. Hard Yarn
Glockenspiel Glock. Hard Rubber
Xylophone Xylo. Plastic/Hard Rubber
Suspended Cymbal- Medium Sus. Cym. Hard Yarn, Drumstick
Bass Drum B.D. Heavy Felt, Metal Brushes
Mark Tree Small Metal
Triangle- Small Metal Beater

Percussion lines will have instrument changes indicated in the score as well as the mallet type

necessary.

Percussion Notation:

Suspended Cymbal Bass Drum Snare Tom-Toms
£
H 77 J P
1] -
Rain Stick Triangle Mark Tree
ﬂ —— g 19 »\_“- ‘pvlﬂ‘n-
| — - &by
| — — e

Program Notes:

“Return to Sarah” is based on the novel Redeeming Love, by Francine Rivers. The story
follows the life of a little girl, Sarah, who is sold into prostitution as a child. Sarah’s emotional
perspective shifts with the change of scenery that she finds herself in: from her childhood home in
the fields to the brothel in Pair-a-Dice. Sarah becomes known as Angel, the prostitute. “Return to
Sarah” follows Angel to the point when she is given a chance at new life, where Angel may return to

Sarah.



Transposed Score

Return to Sarah

" . " . . : 4
Based on the novel "Redeeming Love" by Francine Rivers Nicaela Coté 2016
r ()
b A % - - - -
Flute 1, 2 |[{es—%
o
H
b A % - - - -
Oboe 1, 2 (‘my %
o
() 4
Clarinet in Bb 1, 2 |Hes—H 4
Ol
) '/ e el e el
Bassoon 1,2 |FE—%
\
o ) 4
. A - = = =
HorninF 1,2 o—4
D)
() 4
. > - - - =
Hornin F 3,4 [
Ne
b () &
. v re - - - -
Trumpet in Bb 1, 2 | Hfey—%
DS
0 4
. i - - - -
Trumpet in Bb 3 54
Ne
4
) /1 -— el el el
Trombone 1, 2 | —4
rax % - el - et
Bass Trombone |- Z
iy
) % - - - -
Tuba | —%
{ k= 3
'(
. . ) I/ - I - I - I - ]
Timpani |E—% I I t 1
\ b 3 I I I 1
( I
Percussion 1 |HI—% = = = -
Sus. Cymbeal, Bass Drum,
Glockenspiel, Tom-Toms,
Rain Stick, Snare,
Marimba
. /1 - - - -
Percussion 2 | HH—%
Vibraphone, Xylophone, T
Sus. Cymbal, Mark Tree,
Triangle, Bass Drum,
Glockenspiel 'H"‘I'H'H'
H
 — = = = =
o—%
D)
Harp
rax I/
 — 1 - - - -
7 I/
b 3
81}(1 ----------------------------- 1
0 P é — Py # z
b’ 4 I/ | I r ] | I I
V A > 3 - - I I I z 2 I I I I
& I/ o I ry I I
SV e | I
D) = o
Piano P mp
rax I/
 a— 1 - - - -
~ %
No Ped. 0.
solo - arco
izz.
',9 I/ p\ T T | I T T | ! T T | I T T | l [ & " [ & " T\A‘
V' 1' I V A 4 I I I I I I I I I I I I I I I I r r et r bt
10lm [ fan ) 7/ > > P o o o o o o o > > o & P o >y o Py o >y o >y o o >y >y >y >y >y >y
ANS"4 o o o ® bt o bt ht ® o o bt ht ht ht bt it it it it it i it it it it it it it it
) | | | | | | | | | | | | | | | |
p (pizz.) |mp mf ——
. gli altri
pizz.
) i 1 i i i 1 i i i 1 i i i 1 i i i 1 i i i 1 i i i 1 i i i 1 i
ViinI |\ —F—=—FF+= = & & & =« =
N
p
arco
. /1 - -
Viola ﬁ % © )
ey
rp n
arco
S o o
Violoncello | Z = =
rp n
arco
~
< R
rax I/
Contrabass |-/ Z = =
N\



g ---
i [y I
e [y I
1 1 N 11 1]
1 ] ]
1] 2 |
> o ]
—_ Q |9}
N N N &7 1
E
£
©
21w MY A TYIN A N A
i)
WA ] 1
1 1 1 o 1 1 1 1
S
T
]
H_ | ~d
L
g g
2 o HE 1401
NOR
S it
(YRRA [T N
m
_ < |||
k | | 1 § L h |
(RN 179
[YHRR 17 ]
] T
— will| & [y
m. N Y Aﬁ\_ (179 N
[ .| (YRNR T ™
i m i
™ [T \ \ (YRER! oY 7Y T \
| AL L) (179 N
Ly i
A SRS - 14 Y
HMEW X B
N N X N JF alP Qmm NE e N
S ——— ——
o o o p g o s g g 5 E E
p 2 = 4 : g = £ g 7
3 ' ! ~ ~ >
o A g g
) o T




® ®
1 W 1 W 1
S & P m
il I i I g S § B
o] o7
o T
L 1N [TTN
o] o]
a “u
S sy § 9 S & 3
'._u_v c c
o
/.F
Q
] ] 1 1
<«
>
I o
ﬂfr
m ol &
] ] 1 1 >
>
#M 3 S &
AN HMEW AR
o N N NalP N N e c
b Wb il \ b
- — . - - : , :
o & o o ) Pm = g = > 5
& & e I > =
g g A S
e T m I

mp



e
\ial N S TN T A~ ] 1 ) | |
! ol
QL 10| 4 TITOR { \o w
N L)
LR | 0 11 Zp | | | 1
N L) h
QU Nl ¥ el & S| & 0 o
S A <
/ﬁ.f\\ 1 1 1 D | = =2 " " 1
o .Im
0]
@r} & |
~y ! X Y M._ 0 \0 m
L 10
N
| ®
1 1 1 1 1 1
~t /TR
L}
il
1 ol o Ao \
Re=
Ny AN AN
NN A NG N U5 NG NG N 20 o g
y u f x b I | Wb
= - < < S S £ g = > S
2 g &3 m 8 8 >
) A g g
3 e e




Sl
[l
W L
[ ] ] 1 ]
1 Y 1 ] 1 % ™~y 1711 1 m.. 1 ml 1 m.. 1
1] Y T —Ql I.I ﬁ m.. Mo ] \ 1#/ il
&
i YRR W. e TN N
el > L) | o6 | N m.. ! | LY M Y e Y QUL
A ) L]
Y p.mJ N p.mJ\\ - QL 0] l . . .
&
LB
P I A g e ] | | | ] ]
[ T p.mJ I R )
| [Ne s IS &\ SRS T T
1N 0 ||
ﬁ AL <
oL 1 H ] ] Au .r_ m; ] ] ] ] ] ] ]
e
TN T [
| Ra=
oo A A By iy oo oo oo oo oo
S N DN N N o A, a NL b a2 N o
= o A z & g & £ £ g > g ©
=l |59 |59 ol = I=! . > =
A =} = M % )
o) jes a
=

mp



LI 1
e
| ] ] ] ] ] ] ] ]
[I§ 188 ~y
Ny
St
o B ofls) gle (11N
A‘h.ﬂ\l 1§ 10N
A‘h.vw ~
N g 8
hm.n\ M ] | | ] | | | |
. ]
Hi I M [
_. i
3
NA \L.f} Q0 00 m [ Ya A
, e
ﬁ% &
[=}
2 U
_ A.P fmJ ~y
L BN
i
| M ] ] ] bt ! ] ] ] ]
4]
~d Ao____
L
LI
1
LYRIRN LYITE ol Vol
LanN
\
. T ® T kS ol ® o
ﬁ—
e rmJ
ot 1 1 1
] ] ] ] ]
o
(YR
e
R\
_ y | 1, B SN ! ol
sy
NS NG NAE N&e NG NG NG & NG NG 0o 2 A
y . y LT L : % .
- : B B y : g g = e g 8
= g = z : = : 2 = g g ;
3 = a ~
@)

mf

mp



A Lu—!\\‘
 aus Ll
]
1
TR o ! ! il
'l
1 1 1 *HVV 1 1 1 f\\ f 1
§ & "
[l e 71 ‘A e § |18
L
HN N LB
.4l
N
TTde_ L N T X 2 ol m..
L 4
N
[Ya N8 fmJ ) I [,
L 10
TN 3t e 11 (18!
N
TN I N
ﬁ 1 u k)
I 1 " T e — M <M 1 I I ] & A
o
A L
e -4
Rt § _ " .W ~ Lv
g
a bl
[ | | m Ll 8, [
. o
& el N =4 & | S & X1l §
mj [T A“lmy
& &
~¢ rmJ ~y
A & . ]
] ] 1 1 ] ] ]
SIHA
ﬂ\\-
Y ofe o 1(|16 1 l
nwl m;
~g 1
> ] ] 1 ] ] ] ] ]
HN f WA ]
[ 1
Ll
& 1y @ & 0/||p & s &
HMEW .l AN AN Al
%M,nm N N N Nl N NG = NE N NG s o
—_ N N N N S\ <+ — N (,m = < Vc
) = ~ il ~ ol ) g g & k= >
8 3 g ~ = & & >
o ) M =] =]
O T T

mp



~ e~
Xl 7 I ] O T - T - T - ]
Bsn. 1,2 [1" | pa | | | | | |
N
— mp rp
1.
oy
Hn.F 1,2 |{oy— = = = = = =
ANEY4 I I
5 I I
3.
O 4 @) ‘ ‘
) ] I I - -
Hn.F 3,4 |i{es o - 2 = -
SV
Ne
a2 *Wind
b () 4 &S >
p N - - - - 2 2
Tpt. Bb 1,2 |yt | |
D)
mp ———— f
*Wind
[ 4 & ~O
Dy - - - - V.4 2
Tpt. 3 |y # | i
19
mp—ovuv—"-— f
a2 *Wind
"n 77 < N V\/>
Ton. 1,2 |2 = = 2 = = ! i !
|
p ————
p——————— | mp—— f e —
*Wind
- <O < & <
B.Tbn. |FF = - g g = 1 1 1 :
N T T
¥4 ————— ) PP ——pP ——— |mp—— f ———
*Wind
| | N N s —=a
Xl - I I N N N N
Tba. |5 - = = = 1 1 j j
N
¥4 —— p —pP ————mp___————— f —————
. (C\- - T j T - T - T - ]
Timp. |- — s FS | | | |
\ =
p
A Brush Piano Strings with Finger-Nails in this Range simili
D’ A
7 - -
<V
) ©
Pno. gliss- gliss:
Xl - -
I'. (@ 8 (O =
W mf pp
Red * Red
I (pizz.)
vin. 1[4 = P e e e e e e e e e e =
o)
rp
non divisi
izz. col legno battuto
wulg -, e —— ¥ T T e s ae s s
n. [ fanY — rS = | | | | = > ") » ") > >
P o o o o o o o o P — P —— » ! ] ] ] ] ]
rp PP
non dividi
col legno battuto
o O o 0 o r ] r ]
via. |2 = = = = = eopoe o -
ey I I I I
PP — mp
non divisi
col legno battuto,
co. |EF = = = = = ! e
S =
rp

*Wind- blow through instrument with no intention of pitch



L S y
-\'\M— (10 Y
N\ Y N oY N W W oY M o e (10 Y ~y
= LB EN b b
(Y[ Y ) |
™~y oy e e fmJ . o] || \_ el Rvu_
1 1 ] ] 1 ] £ ” M “”_.”
] oo
1 ||
N\ N N\ N
- < < < < < q * O pm.J o v
- N
NN ~ NN ~ NN ~ ~ ~ = AHW Y ) N b L LYl
~ o] o o7 m o7 m % H— .\D\H— m g o]
N LB HN
e
fmJ AL LB HN
N |
AL ||
AL Q
||
|
||
|
A e
A LB HN '
L1 EE
1 1 — 1 1 1 1 N o || m._ 1
& ]
b | |
b | |
N AL ™ D |
Y
b | |
~y ™~y ~y NS N
3 S S
T T T =] N
i T T .2
i > i > i > < N ' i M
i} i} i P “w it J_
| RS A A | Al s dlla 9l s y y B W * wil & Wil W\
(@)
T i T <
g nuu i M T nuu i g 5 Ne . > b N
=i (4 T (] 1T (-} 1T o
x * Frr * frr * Frrr X %
I\ IMr sy ST S SN \L| AN\ g m Riim o N . § (1Y )| |
B = (10 Y
m g . (1Y )|
< e
& 2 “w .
8 B & E
= g g el )|
@) =) 1
N i~ ¢ i~ i~ N il ~ > ~ S ~ ~ g R N i~ g3 m (i uE| v 1
5
m AN )|
AL
”“, N th o |1 b |
8 NN g
: 3w 2
i s 8 . |
» ==
. < A 58|
= NN o= e
! 1 ! ! 1 1 N 8 N & N 8 8 ] m Y [ e th ! .\'\m_ 1 mm (Y W "
Ra= Ra3 Ra= /
AN . AN AN A AN i Q,W . i A
S N R N N R \ \ RE = 0 D N Nk 2o 5 N
y - y x y \ £ y - y o i
~ ~ « ~ ~ < « © « — « S — = & S 5
= = ) - - = =) 5 =) g g £ = g > > ©
I ¢k =g
3 T e A =

mp

nf

**Tall Grasses- Friction sound made by rubbing hands together

*Wind- blow through instrument with no intention of pitch



-10-

mf ———owup

mp

mf

mp

I
T

mf

‘/‘\ ‘

R

£S5

I
|
TTIIOY

Y AN
[ Fan

_

[ far
D
D)

mff ———

h#”—

B em—

iy
oy
T

P A
y At
[ Fan)
<V
)

Y 2

I3

I3

I3 I3

I3

N O

I3

raxl
y O
Z

=
N
|

p ————— | mf

p ——— | mf

p ———|mf

p<mf

r () 4
b’ 4

y 4

[ Fan)

AND"4

p ——\|f

Y AN
[ Fan

Il

P A I 4
ot

pp ————— f p ———— mf

y 4
(e

AN

Il

oy

pp —————— f p———— mf

y 4
(e

AN

y ]
7

pp ———— f p——— mf

y O
Z

pp——————— f p ——— mf

1

pp ————— f p ——— mf

(Prep. for Tall Grasses)

simili

_

Py
I‘r-

mp

0

b’ 4
Y AN
[ Fan

mp

mf

mf

i i
o B B et il

oo o oo
o o o o o
o B B

mp

..

o000 o

.
o
2

o o o o o

ol

0
b’ 4
y 4%
[ Fan

mp

3
/

N\

FL 1,2

Ob. 1,2

ClL.Bb 1,2

Bsn. 1,2

p

Ne

b () &

Ly

Hn.F1,2

Hn.F 3,4

Tpt.Bb 1,2

Tpt. 3

Tbn. 1,2

B.Tbn.

Perc. 1

Perc. 2

Pno.

Vin. II

Vla.

Vc.

mf

*Wind- blow through instrument with no intention of pitch

**Tall Grasses- Friction sound made by rubbing hands together



-11-

o [T’
o | —\\0
] W 1 ] ] 1 m 1 A\/ ] m g [ ] ] 1
& g M 4 M
O i lm O
: :
& 0 & ¢ & l Ml ] 2l & o s 9/glm o
o o
M? m; m & & g g
I > 1 - 5 5
S ~ A A 50w 8 & U
W " ] ] ] ] km ] ] N\\J.
o e
> .nmA \.AJ
51 k)
& i | 1
| RN G|~ G|~ S N ) ™ & | wmao & 0 N
p_ T T
Ui < < < < < ! :
1 1 1 "] > 1 .N .M .M ' ' 1 [ ] 1 1
| p | | | ' || WY R
& & & & ] i I
< < < < <  H * o
T V o N\ Y N sy N Ry NENEE W EEHI W &t ﬂ o wo th ) fmJ
o ek ey i il I
s B ) i [
- I L g8 ™
5 K H H |
: > > > > > il i win &
' 1 1 K N N2 oAl th Q p.mJ <&l rmJ \1 th o th a il ' ' | .
N m i m [
< < O I O I A
) [ & I S il LER
£ iy s Al Ol o Ol o U 1 o P e P wo v Wl
i N
i N
i .\-\H_ 8 MY
] °l oe|
" I ! ] | ! > ! ] ] ] [N .Ev_
Il 2 |
11T Gm N ee|
ma U
= | LY
| I 5 Y1y
s ) = (YL
5 ~4 m HH /v ~d S ~y ¥ M ~d W | —
E o] il \ g :
& « I < < °l
/%\ T ) ELTE /v m; A/Irl A/I!\ 20, ~ < ~ < N N ~ ﬂ .m 0 W M,ﬂ ) Y AN m; ¢
HMEW AN AN HMEW HMEW AR AR e AR
SO N N N N NG N N N N o - = N N & N e N,
N % N M N b . P P N P NI 1
— N N N N < [N ) N g & — Q) m. = = o W
. - - = - « = g = £ = g g & o £ >
8 z £ g & & £ o & & 5
g T i A

*Wind- blow through instrument with no intention of pitch

**Tall Grasses- Friction sound made by rubbing hands together



Ob. 1,2

ClL.Bb1,2

Tpt.Bb 1,2

Tpt. 3

Tbn. 1,2

B.Tbn.

Tba.

Perc. 1

Perc. 2

Pno.

Vin. I

Vin. II

Vla.

Cb.

-12-

45 L
—
! £ £ = ¢
y al - - - i i i i b
[ Fan Y T 7
AN
D)
mf
simili. .
O 4 L2 4
o # I, o
6T eee——— EEEEEE IR | =
SV I g ‘é ‘é 1 I 1 I 1 I 1 I 1 I 1 I 1 I 1 I 1 I 1 I 1 I 1\ ‘#I 1 I 1 I 1 I i } i } i } i } i i} }é‘ }é‘ } el‘ } g‘ } }
o 7 Lok & 9 [ 4 LoL ol SV { 4 [
mp —_— pp
A WEYN N N 4 O N 4
o =L N7 N N r 4 N A V.4 r-]
Y 4N oY | | [ |
[ & an WA I I I I
f pp—————— f —— |p —— fp mf’
RN N N ) O N 4
o =L N7 N N r4 N N o
Y 4N oy | | [ |
o+ ! ! | !
Ne
S Pp a— A / mf
- D D PN y2 D PN
Xl N N N r 4 N A V.4
): 1 1 | 1 :
S rp Jf=———|p — Jfp mf
: e e e e ——
7 N N N N N N A I | | | |- | | | | | | | | | | | L\
S L, ., ., A A L W £ S L SESISISZSESESISLSESISE ST SIS R ISISISS u £S) s
P S pp
- N N i O N
)" N N N r 4 N N
): | | | | :
\
S PP f —— p — fp mf ———onn n
-Snare Off, Brushes in Circular Motion )
| (to Snare) > J (to Marimba)
H - & & -
11 | P D N N A v PN
1 I I A
P< mf>m’
(to Vib.)
111 | N N N N A B | - -
1 11

**Tall Grasses

*Wind- blow through instrument with no intention of pitch
**Tall Grasses- Friction sound made by rubbing hands together

col legno battuto ord. arco
>/ v :
é - ———r 'h
(S & © © 2]
AND"4 r 2 (@] O
D) S S — |
rp mp
A col legno battuto ord. arfo
p S ——— i 7
y A - I 1Y
[ FanY " ] " ] - " ] - & v
<V | | | | | - b= hrd
Ne ———— |
prp mp
col legno battuto ord. arco
~o .
S = ¥ — o o . I ¥ = P > I
| \a} A = P o >y o 1P >y P P | 11
B 1L E— it i i i i I
= § 1
mp PP p
col legno battuto ord. arco
K\: = - z 2 z 2 & } 1
4—5 § & rS - 7S T 1)
b
mp pp p
col legno battuto
o S — ) )
y O - - o o o 2 Il
Z — \" \" - \" s 2
pp



~13-

~ S ~
s >
2
7]
F
£
1 1 1 S|
i b, 9T m i
NOP
L 1N 'v
-F e
TN L L 177
1 1 1 1 1 1 1 1
L 10 o [N
g 1)
[l ,m e
T
e R [, T e [t
ud@v
< 1 < 1 1 1 1 1 1 1 ] 1
o & ob ~ V|| &
S
T ~y 1 1 1 1 1 1 1 1 1 1 1
1
L
®
~OOET b ' ' ' ' ' '
CRAT
et kS b 0 0 g
M AN A .|hv AN Hi.N . L~ . .L.. . .|h
AN N a N b} N2 = = N b} 2 N &N
N p N b N2 L AL NI b
g g 5 p = > S
A A > >

Ob. 1,2
ClL.Bb1,2
Bsn. 1,2
Hn.F1,2
Hn.F 3,4
Tpt.Bb 1,2




-14-

| m m h . I
\ W 3 ﬁ < o RS A R iy T f T
A - - -4l
el ~ I i G
i ﬁ il > | ol ol | ol i< & | |
1§ I . _ _
-~y \J ﬁ H . BER ~
f ﬁ 1 H ] ] ] ]
[ HEN g ﬁ o TN
: a Iy . . . . .
1\\\ LB m; (TN il S D ~ il a D | N \.v§ M
. & # ” <
? S
ﬁ. .
e W ﬁ . . e rmJ Al ol vl dll il [ [ [ JERY Nl
LY .
[ ] 1 ] ] 1
LY .
) LY . i
m - .
Iy g H _
i i3 ” : : momom
» > : & Z B g g 1] 1l o
H . 1 . S\ . AW S\
u.- ® - W AN E 0|l N m vl *W al 2l & i i 1 * _.v@ knv ﬁd My MR
. - m P g
i i m < N > B i8] _ﬂ ﬁd
.\ . . R - .\
(1 ﬁ . LE (1 _.v@ m.A \\U m.A ik m;
U . [N LBl
[ . LE il
\ 1§ I Y |
SN p.mJ ﬁ Ik 1 Al Ul & %
] L3 N A ] ] ] ] ] ] ] ] ]
ﬁ. H . Ay
~y M . ~e L ~ e
LE 1 N | | 1
x7. - N
- -
- -
1 ﬁ I 8. il > IS [
: © B — §
LA MosH MH lesy 3 s LORH \ MOH LRH MH MORH o MONH LN Yoan) Yo LR MORH LN Yo Yox
\ I | £
E) W C
S
[75]
- 2
1 1 | M N rmJ N rmJ ! | | | | 1 =) | | | 1 1 |
g
[
o
N 1
2 3 T (rr TR
l.N AN AN i l.N AN AN HI.N e HI.N . Hi.N Hi.N NN L~ i L.,
RN N NG : N N NG N NG N N i NP N NG N DO o o N
~ — N — B ~ Bl N «© N g « & — S = = < g el
- 2 o g g - N - . - £ 2 g g £ = R 5 > @)
. m m @ 7] [N . = A=) 5] Ay =
) g g m /M M M wklw = M o [ 8 = =
o
=

*Wind- blow through instrument with no intention of pitch



~15-

\AT. . ALl
- .
1 1 IL3 ’ ™Y ™Y M- 1 1 1 1 1 1 1 1 1 ] 1 1
\Av. . e
o _ ]
LY . ) m
~ A1 . 1 1 Ma
Sin ® ¢ i B NS E
N Sumul Sumul N A numy numul NN numul NN numul S Sumul NN sumul N ! numul N
1 =1
. N W
ikl M » > | O
M Y e LE "
i) (ViR
N st [l B LY [ HEN
) L RN
h| Y e LY
_
__P\ ~ [1i L) LY NI fmJ ~ 1 1
| ol (Yl L) LY
| ] ] | | | | | |
A Ll n| LY (YAAR!
3 (YE
o (18 L) LY ALl
L) 1 o . .
My s e || vl \ )
™ )
LY L) N
LY
LX . T L
LE g
1 1 LE S T B
10. 1
B M.. &;———r Z e ml I M._ \.vﬁ A
. BT
LY .
LY . .
- £
by S
- S g [ Ly Al Ll D | D | dll 2| \dwyl| « 1 1 1 SN il
LY
| ﬁ ] ] |
~g B L' b ~y | 1N
e LY
HA Y
» LY
) LY &[N K K
» LE
i) LY L) L
! L) . . . . ! v
» : & D D | D DI 41 B y Q| \
BN L.y B N R A .|hv B N A .|.nv i .|.nv i uhv N Iz
PN NG NG N alp NP N NP N a P W | N N ) 2 G
~ ~ — N — N ~ < ~ ) ~ g & — N = = < Vc o)
iy - 2 o g g - < < . - S 2 g S = : = @}
. . 2] M 12 17} Q N = = = g
2 8 5 3 & = “ = 2 2 g = 8 2 = £
T T A &=

*Wind- blow through instrument with no intention of pitch



-16-

I N 2
] 8 & 3
Q] & - ﬁ\ i« GO il
o L
hen ] £
1 “
T R L Il has " ] ] ] ] ] " ] ] ] ]
Ll o ’ o &
il 4 Ul |
. ]
N 'Y ol e «w Sl
o Aﬁ- (18 —Lw (1l & & S
- .Lr N RS .L T Q .T_ ® >
n I
|1 [4re ~ ~d - N | a‘p.mJ AR th AR fmJ | m | | R TN NEEE I M
.m -1H —\ ﬁ .vg (1 1
| o (18 M Al e L1
. . . . . 5 '\ 1
| di|lo & NS NS o 8 ™ ¥ NI 8| 4|
ey > > ® ®
s 0] [n N IN L \\\Jv N 1 A L
[N | Iu! N ] ] ] ] " ] ]
e " 1l <
. N (1l
sl B iR A ol ® hiald & dm|| & om & Om
: ﬁ s -
Al ]
)
N
e TN
T
i
e
' e p.mJ N H N\ 1 | ' ' 1 1 | I | |
Hy.
o a S Ul B
2
- p
g
AN £y T o g ol Sole & &
BN LN Ny N R . nhv . nhv . .L..V . .L..V BN LN N . .L..V . .|hv
SN N NG N N N N N 0 = = N N s 0 o
N P NLZ2b N P P \ . \ P N b y
< 4 5 < < < 4 g g = - « = = = S 8
. . ; : g " : £ 2 £ : £ g g c
- o &) 3] 3 m £ ) ~ &

mp



-17-

AUL!@WU M
LI
| InNg (Il
o
~y AL AL ~y [l
O
.\J PJ (Y (YEN (YHE,
L1
1 | | 1 H-H A | | | |
)5 W N (W (1 QL Iy (1N 1 o L YIE
- L1
B
| InNg .m (Il
.m TR ﬂ
= 5 e
~y AL AL hm\ SMPNY [l
e
A A : Y
[ , | 1R ' N
4_ | - 3
—m_ S (el % S QL & S | 8 -\\— % m QL T % N g % N L._vl; M1
v HH
m Aui@u f
h y ® ® Ny
2| Wil
+H W Mg W My AW
] | | ] | | ] | | | ] |
L 1N ~y ™
| .VJ’ ’\-
i . T il ik
| JuE v N
.VJ ’\c
1 T 1 1 N , [TTM F\A. (TR
P p. p. 1 1 1 1 1 1 1 1 1 1 [ = =3
L 10| ™ ™
{ 1IN L
QL m._ TN M.. [T MI QL M._ .vw% & TTe ] a\’ ] L
| 1 1 | | | 1 | | 1 1 | | |
99 9 ¢ dp
BN LN By A .|.nv N AN . .L..V . nhv A .|hv BN BN LN E . uhv
SNG N N N NG N N Ne 0 0 N = = N N N s o
\ »2 2 \ 2 \ i P2 \ 2 Shud NI e
a 3 N 3 3 Al N © N g .m - Q) m. — = E VC
. p Z = = o Z 2 p : g : : : £ g >
2 : 2 g . . 2 & g » g g > =
= M g g = =
Q ant e TD..

mf




-18-

o

accel. .
(a2)

6

N IS e s N = ® 8 ﬂ ) = ® m f
g L S
® > \ > > il > > : A 2
g E
® 4. =
]
]
[ »
7 -\M— " ~ H
Adv
TR 1] i) e M fmJ \o_ m
I p p
7 -\M— ™ ~y ADM
Aav ™
N b || TN TN o7 Ll
AL
Mz — -wgi ~e ~y ADH\
& Wl o/ : SR
LI 8 8 s Wl e A [\ s 8 g ® S ® IRS
(!
| | 1 st
NI S DF
g (] &
5 e M |8 R 3 SEE & &
b
\ > N N N f
k)
Nt ™ ®
k) —~
N g
)
= I I - I
SN = i Fanl T N T vm 2|
B E |k
[
L H_l #>fmJ TN
..nm .W\
i £
_ ® s \ s \s S L 'S 3 " &
A-§ HE M8 vl 8 S+ § R § § = 8
LN AN . .h . .L..V B . uhv A .|.nv N LN I~ N
& N " N ) "o NG & R GN| Y N N O s
y )\ v ) y % S L \ o 4
~ = g g = ) ~ & ol = g g £ S g >
g 2 = = E p 2 - 8 2 2 2 > g
O T o m =



-19-

=60

A tempo J

oW &
1 T & > ]
I ) 9 9l ||| &
[ YEE i
-~
L m.. 1 1 LvF\\ 1 ik
] ﬁ.w
~ !l— AL
’-
-~
L . ] ||
L 8- N — |MLE L N
[N
’1
L™
Ll [ Ll |
| & — N o N\ 1 (N 8 —_ L)
\J
)
ﬁ [ [ [ [ [
]
ﬁ 1 1 1 1 1 1
— 1] ~y ~ ~ ~y ~y ~y
[@E" ~ [@E" G| [@E" G| G|
BN JAES Bttt any JAES
RNE " N N N O NEe N
\ . \ 2 \ 2 NS
« S « < « ) «
E 3 - 3 z £
[=] =] .
a e e B, =
=



-20-

AR | |
AR i i
AR i i
LB | | s Y N NG N
- |
LB | B 3t B
] ] ] ] ] ] ] ] ] ]
AR i
1%}
LB | 3 ||en ¥
3
LB | g S [%
~ ] ] ]
(o) =] = = =
= V- || m N m m BN m o
g _ 3 2 2
[ - | ! ! 2] | M- = ° o W9 ° )|
8 g S ) ) )
«Q EELY S ) o Ve ) 1
— g - = -
E v | gy & g S s 5
AR |
LB | 3t B
AR i
. . . . [V N N N
N N A uoHJr\\ I I ] I ] ] M ] 8 IDF\\ N I = A S
3
o] o] N o R 9]
~ o
IES &
e
1
. . R . ! i) . J 1 [
sl &1 i) &1y ™ e 7| 5 |
[agaul [ YO YN [ar iyl [acayl YO YN oo N o oo Yo [ yl Yot A N N
-~ -~ L~ N o~ ~N L~ ~ o L~
BN i _X]X[ BN JN O\ BN BN 4 |hMW - JN 4a AL
: I =l
(YR T e e K L 1 fmJ
N L 18 N TN 1
N ] ] ] ] ] ] ] ] ] ] ]
[ JEE [ JEN N TN ~t
Ei.N Ei.N
Y M A [l
m v
>
S H o F
S | |el I e m . o MW#
E=5N
~ ™y QL NI D | D | Y (1] T -~y
1 1 LN N HI.N BN 1 1 1 1
[N | Ju MmN TN k) (1] [T
BN NN o o
1 1 1
s 2l & 2l Il g
i) 1) g o g o T I J
7 l.N ji.N B X l.N i l.N ji.N . N N i L.,
NN 9 N N o NP X e Nen P . NP Nl i 4 & : 4 o
» £ X £ » x £ L ]
3 O = N - a 3 b < g & 3 o g J 5
—_ —_ el o) =t Il —_ & —_ 0 g 31 31 g > Q
. . Mm m 7} 7 N | A= 5 5 [a W
£ 5 . = M ® = = g o = ~ A
o O O g = =
ant ani




-21-

8 Y .@—— < .Zv%__ 2 I_i__
" A N & J & m Y m Ty
- Al Al By .W N ..m N
# . - - Ma .W».o
"y -y -y i o S|k s N
4 . -q © °©
| # . - ] ] 1 1 | : 1. _ _
# . -
ARRT ‘4 LI
l’ - R # . - A
LY - Al . (179 . p.IE \ \
# . # . - 8,
" v Al all & & Ty § | & . ﬁ%‘_
# . -4
lf . -
4 . -
L il e N N {YHEN
4 . - A
H ) 1 " 1 “J. ’ 1 1 1 1 1 1 L 1 1
. . .\
- -4 i T m.. L) AJL
lf . -
# . -
4 . - m
LI -4 T M T m o
AN - 5\ =
.- A ‘4 ‘4 8 8 L1 LI
- .- " Al 5 L_ kS Nl
# . 4 . - -q LM_H
L3 LB -4 -4 e e i~ 3t 2 ||y i~
" - v v 8 _ﬁ. ol
A " < ik & < m & 1 1 1 1 ? \M—. th m &
L3 -4 lm (18
- -4 N B T 8 21|
# . -
1 * 1 "
# . -
L3 - ™~ v TTRA ﬂ \\A_l_mo A ﬂ T 1 ~d v
# . -
# . - o B o7
# . -
LE -4 [Ya NG i ¥ NS A-QTN i~ i~
# . -l
1 * 1 " 1 1 1 1 1 1
L} 4
LY -l i~ i~ i~ 1
o - o
# . # . Q] of B v
4 . 4 . - m w
- b e A TANN g A g Sy T 8 N s
ww.nv 1 E ALy e ww.nv ww.ny i w.nv ww.nv ‘hwu 1 E
N e o q N N e NG M o N o = e q
/ I\ IF ™ I\ fl I\ fl I\ i\ AN Va AN £ fl =
— S — S a <« S ~ 3 H 3 — H 5 5
% % m m - o - M. - ﬂm m .m 3] Wa W %
= — m m = = o = =] o & &
@) o = g ) =
an e TN

mf



P
o o o o

=
L@ o

e e e

a2
mf
o
N—
—_—wf

o R

A9

_— = =

A A A A A
—_— P

e o o 0 o o 0 0 0 o o

mp

mp

mf

mp

22~

oo s sssrsss s ¢ s ssssssTs e e
P

mf
Lk didhs
—— n

My

ye
b

v 4
(2
)
D)
rax
y 4
y a0
 fan
A\S%4
v 4
y 40
 fan
A\S%4
Ne

N
%

]
yeo

7

o)

12Y

14
Jei

rax
Z
o)
y Ol

N

N

o

L)

L]

L)

L)

L]

L]

L)

L]

L)

L]

L)

T
Joi

)=

(to Sus. Cym.)

TTTRA

o g ®

se Lo b=

A

N\
o
N

[\

Bsn. 1
Tpt. 3

CLBb Ly e e e e

ClL. Bb 2 m

Ob. 1,2
Tpt.Bb 1, 2

Tbn. 1,2

Thba.

B.Tbn.

Timp.

Perc. 1

mf
mf

ord. arco

mp

ord. arco
e

mp

sul tasto

nf
=

e

sul tasto

mf

mf

mf

y Ay
(>
y i
y Ay
(>
Ne)

12 Wz
N
ik
75

Vin. I
Vin. II
Vla.



b e
d

mp

s g

accel. .
mp
mf
L

(a2)
mp
(a2)
mp

_23-

p — mp

(to Flute)
< -
mp

mp

mp

mp

:))
.
mp

tr
2

120 &

.

2

E T e

mp

L .

o
12Y
12
12Y
12Y
b
My
P
b

ye
14

V4

Jei

Z

y O
Z
Joi
Z

b’ 4
[ Fan N
| Fan N
<V
[ Fan N

Y AN
b 4

y 4
[ £an
y 4%
(e
rax
)
7
y 4
y 4
(e
AN
> 4
y 4%
(e
AN
raxy
raxy

L)

L]

L]

L)

L)

L)

L)

L)

L)

L)

L)

li

L)

N
()
13
b ()
Ne
L

FlL. 2
ClL.Bb1
Cl.Bb 2

Bsn. 1

Bsn. 2
Hn.F1,2
Hn.F 3,4
Tpt.Bb 1,2
Tpt. 3

Tbn. 1,2
B.Tbn.

Lv.

Lo 2 2 #be

be

Sus. Cym.

mf
mf

PP Y

mf

e 22 e)s

(sul tasto)
mp

o

mf
mf

(to triangle)

- 2 T e o

(sul tasto)

—

Ord.

mp

- Hard Yarn

be

b

Joi

Z

ye

b 4
7

¥ At

I
1
i
(e
(>
i
 (ar 1d
(>
Ne
12 Wz
N
5>
rax
rax

o

Perc. 1
Perc. 2
Pno.
Vin. I
Vin. II
Vla.
Ve.
Cb.



_24-

(accel.)

te

9=

mp

_be & 2

e

mf —_—

F

mp

ot 2 2

e e £

=
mf

mf

9]
|

(to Piccolo)

D%

9}
il

mf

2P0

mf

(a2)

12p=0

nf

-

o

b’ 4
Y AN
[ Fan
<V

o
12Y

J

y 4%

[ Fan N

J

12Y

Y A
[ Fan N

b 4
y A
[ £an)

NGV
[
0
p 4
o)

s e+ 2 e =

1
Jeir 1
12Y
14

Z

)

mp

A d

r
mp

mp

mf

mp

a4

mp

mp

N YAEA

>

1/
14

[ far N
AN

b’ 4
y 4%

[ Fan
oV

y At
[ £an)

ye
12Y
14

7

A

)
yeo

7

)

mp

L]

L]

L]

L)

L)

L]

L]

L]

L]

L]

Lv.

A—f

mf

o

 be & 2 & o

et

“he £ 2’2 2 2 o[

e

mf

b

mp

e

e o2 o o
=

Ord.

mf

.

Ord.

() Lie £ F £ be

At
[ Far N

o

J

7\ b
[ Fan N

mp

HD
| haw/a

ey

]
Jei

rax

O
ye

7

o)

N

Fl. 1

Fl. 2

Ob. 1,2

ClL.Bb1

Cl.Bb 2

Bsn. 1,2

e ()
p' 4
7\

[ Fav N

13

iy

b

Hn.F1,2

Hn.F 3,4

Tpt.Bb 1,2

Tpt. 3

Tbn. 1,2

B.Tbn.

Perc. 1 [

Vin. I

Vin. II

Vla.

Ve.

Cb.

mp



_25.

_(accel.) .

w NI
2 LIn
LI
[ YAN , f
LI
[ ] ] ] ] ] 1 ] ] ] ] ‘.—l—! ]
LTI
{ I 0 LIT
LInL
i B
| | . w . oo . .
T ™ N /S pﬁ (YInl M| ey \@1 BN W
LInk
(1l
LIn
I m LI
LInL
] ] 1 ] 1 ] ] ] ] ] Ll_v 1 ]
LIn
TN NIk} (YEEN
LInk
(3 |nI—V
3 il
St e = lre p.mJ &\ W (Yinl QL \n._wl W W Ay
= ol
T N v N~ i par AL AL s
i o |
e B L) (YN ~ \,hﬁ%l AN
.
1 1 1 1 1 1 1 \\Af. [y 1 ‘I 1 & ﬁ "l Hnl_V\ _vh.”y\ 1 1
i “ | g
e N L) 5 hf_.r 191 (10
|DF\
w\#. [\ 5 f\ vag [y
—Hd. o ' /
Y- - 1) PINeR “ B Y 1l N | &
. ) i -
—H” ——HA' l
iy d d TT%- : ~e N L) Ha-
’ ’ ’ ] \\4. —H” “l ’ 1 1 1 ] ] 1 1
1)
) ) ) “N| | YN NN - : N e 1) -4 \
m | A A [N ) v u B
LTI T TR R T T I TS N NVIES NS - : Vo L i o s
SN N N A N ﬁ@u N PN N - N W N S - S -\
s e TunlY s ) - ¢
~ — N N N < N 5] N o & — N S = = < 3] o)
= 0 ey - - o - o - 0 g 3 3 g = ; S > O
2 m m ! a ‘ = B 8 8 & E
= = . 3 8 z £ : : : K 8 2 g
© © & g g i g 3




-26-

=N

a2

101

~ ~ f = f ~ ~ ~ ~ “
LYiil < ..v< TN < NEN < e I i LYl < e < e < My < I
e o9 le dll S e gLy wlhe SR LIRS TR W e RS thy B i
o) oo 0 o) 0 oo 0 o) 0 oo 0 30 =] 0 oo} / 0
l
o
] ] 1 ] ] ] 1 ] ] ] 1 ]
Nl T e TR
IRl N N ™
A & &
] ] Lu_vwé 1 ] ] 1 ] ] 1
(YRl
SITHITTR S | ull AL m & mw & AL
i
b
i
T Trw _ 1M th CHNEN
i
] 1 1 1 1 1 ] 1 'tu_v
i
| HE 7% f
i
1
ol
i
] ol o ® Yl i T Jalll
Jmhv Jmhv ww.nv N NI ww.nv ww.nv ww.nv ww.nv ] Jmhv Jmhv ‘hwv
N N N alp & N N N M P P NalB N N NG e
N N N N N < N © N d & a. (M( - = <
- - = = -~ o i, g = £ 2 E & = g >
= 5 = 8 g E o - £ 2 2 2
O an an Tm.




=27 -

(Y8
(179 [T I B ot ot N (Il
(YN
1T il -] AT [ 1nNg A- QTN N ol
(1!
1 | | | | |
& i Y Al s i [y
N
[T || m QD ~y ~d ~d | 108 “%
T | | <Y o 7 7 [YH
%v ‘\\MH m.. RO 1 || & Al W SN p.mJ A rmJ Muv AN rmJ FL N
| | frwg
1 i ol
1 1 1 ] ] 1 1 1 1 1 1 1 1 1 L 1
[T | | | JRAN
[T || N
[d=ie o) [J=ie o) d=je o) =os) [d=je.9) [d=e 9] [d= o) [J=io o) 00 [d=je.9) [d=ie o) [d=. [d=je o) [S=e) [d=e.e) [d=e.e)
B N 1] || N b N b
| | | 1 | | | |
B b T | | b o b b
P 1l mll Pas
XX YRNAL Ya. N N:(A ~ || W AN ~ AN s L} ~ ~
ace o e o L0 age o 0 a0 age o e ol age o ace o ace e AL, L0 At age o 0
~ w ~ =
ol ol ) < TN NI e Wl < m < n < .
| | | | | |
o vos H & (YT, ™R U ® LIRS RS ®
-~ -~ L L L o -~ -~
) & ul.N NEGS NEGS e dan NEGS e NEGS ul.N ul.N
SN N N N o o N e e N % o N N N
N Vi NI v \ v \ \ , NI I/
I N — N — N N < N o« N d < o) = =
= < & 2 = 3, = 4 = g £ g :
£ E = § 4 4 2 F 2 = ¢ m = = = =
o @) O g g X =
o) e a,
=

mp



-28-

o m.. 1 il &
T il o«
B o T | | -4 | | i
T -4l ol
T -l A.}
LYill Nl T & i TN .v@ (VI T A
B by
1] || Al e g
T [T il ol
LYRIAR N N T W T R il ] | | LYAAN ! !
7] -l il L
[T -] -4
CTin [\ W I il Tl M| = s A | & MeoD
L1 L 1N & N & ]
o] (YIA 1] - (YEN
il o .
(YA N (il 11 - Ol
a (i (YERA
Mw Iy m.. N m; 1] A ] | 1 | | ik v ]
[
(1 i -l ol ol
(Hl
[T -] (YEN A
(il
R TS R 1 - FL ® o th ﬁ*o/ fmJ W
4
e X - L & vl 1
o
I I g e
(Y}
1 I\ I3 Rin 4 | 1 | | L . |
[
I Q] Q] o]
|
w\#. - f\\ A
(ll
T p.mJ TTe- RN W ol ol ol TR ] T
o\ 4 4 ww.nv ww.nv 1a\ 1a\ ity T4 TR ww.nv ww.nv
SN N N NG o N N N N ARl N N e N o
« 2 — S — N S\ <« N - = = ] 3] e
~ < 2 2 = < = : £ - 2 > S
= ; . . 23 23 0 8 =
2 8 5 5 a a : n. m a ”
T T a
I

nf




-20-

$

8 (S
(179 TN -
(179 (TN - N N f N N f N f
! i e Y .k NW il \ \
mY TN .Lv\ QL
mY TN .Lv\ QL
[y - ol ol I T & ol | 3| | odll QI QIR
TN .4»\\ S
TN .fr\w -l
1 1 1 I i Y | |
W/ N .4»\\ -l
o)
3
s Thi A At E E
S z\. 2\ 2\, E 2\ . .
E - il Al i\ iy S el Z 9l a | Eoly 79l QAN RTINS
il W T Yl L
B TN .f\w Q]
Il I . Y 1 1 1 1 1 1 1 1 1
n nE 4
T - -4
5 B 5 YL i ™ Xl ke & fy/ &
&
1 X L
T 3 Ll ~y
Il ™ Y & 0N 1 1 1 1 1 1
1 QL -
i i BB -
qu Al i 3 il Rl SRS e all 5 B i
o —la| —d ww.nv ww.nv i iLN ww.nv ww.ny ww.nv —d la HES
= N NG N n P N N N NG N N o N N N
N N — N — S N < N N2l N g < = = W 0
— — £ 2 g <] - o5 — & - 0 ° =] ; ®]
. . m m @ @ o . = = = k=
) < — — m m o2 ~ ) = d ! =
= 5 g 5 = : G £ o >
,
=

mf

*Wind- blow through instrument with no intention of pitch



~30-

*Wind- blow through instrument with no intention of pitch

Tpt.Bb 1,2

acsal acs acsy ags acsy
5
> D 4 W W
N N N : N n: Syl nunyl Syl [l [yl N n:
N/ 1
e
Q
. i E ~ ~
R it Sl 1 I au
nP
L )
o
1
S S & AU AT I
L )
Nt NH i RUTINE S
e
L )
o
1
o
e
il | .41l >l ) RITIN S
~ o~ ~ L L o~ ~ -~ -~
BL.N ..|h .nh ..|hV .nhv ..|hV BN BN BN
NE N o 9 e n o n n = N NS D
< o < “ a = s g = S ~ =
g 2 g 2 . = 2 E g & = g
o O % m




-31-

te

» e
[T A
» N
)
e
18 !
1)
N
(1!
A
==
& LY
[ | =
X \ E
i &) ~
e Y| .
. 2 =
oy 2 m
o 9! & Pm\
N ~
L)
ivay)
.8
I S
N k) 1 §
E==
LS k \l
. o
¥ X
1
= ® i
A »
3 1.5
3
X N9 L) 1)
Il M L
[T « . N
8 (Y \
% 5\
Z 2 q [y )
5 ™ g
be) ~ \ A =
- «
< B S
T < oll § = L)
' H - I iy
¥ ' ) N
. . . S o] P+ P e
A A8 ¢ m LIS A
®
>
- . Y13 X
E== Tt
[ [l
L vi Y|
] A
X
)| b/ m; AL Y
i . == Vi
]
~d ~ ~y il il ! m'. n\ou W‘e_ ~ ~y
Yoy Yoy oYy o oYy oy oy i YN N o o oYy
mhv mhv mhv mhv .I”hv mhv Jmhv mhv 1T .m mhv
NG NG D n n n n = N & @ n
N N N N N n < — N I = © F b
iy - - - - 2 o 6 g : s > @}
- : 5 ) ) = & 5 5 = g
2 8 m g 5 o ~ A >
— [2a} [
©)

*Wind- blow through instrument with no intention of pitch




-32-

8
AL
] ] ] ]
i w8
& WU
3
] ] ] ]
i
3
~ - s M
) = L L
1 ] ] ]
CE
1y ol e s e
] ] ] ]
i e
| | 1) &) |
) & e e TR wm.nv wm.nv
QNG N N N R N N
e — Sl —~ -
« ~ « ; ; ; :
- 2 : =58
2 A g
O e

\

110

Pl

™~y ™y -~y ~y ]
S & S
1 ] 1 1 1 1 1 1
Iy M i 2
HIE oy el s -
] [ ] 1 ] 1 ] ] ]
1 1
1 ol
1 1 ] ] ] 1 1 1 1 1 1
F)
£
E Al
| i | [ R S |
Imhw jI.S Imhv I.r”hv Imhv Hr.S BN Imhw Imhv Imhv = Ll ] Imhw
X X & X 8 X s X 2 X : X & X s X X ® X X X
® ® P ® S S ® S T MM
1
I E g £ E . Z . .
Wl calll o cdlll ol colll o collls Qs €l & ol o ol o &
o\ a4 ww.nv irN N ww.nv ww.nv ww.nv n ww.nv
S N o D N N N A & o 9 an
\ i NI v \ v 5\ p i \ p
— S N N - N ) N o < — S
= — — i 3 — = — © ; g
m 17 : : 2] s) 2] A~
= M g g = =
O ort T B

*Wind- blow through instrument with no intention of pitch



~33-

133

e

- bt

mp

Isr_J

]

J

Y 4N

o
12Y
| Fan N
SV
o D
V AWCY
[ Fan N

p

Hn.F1,2

Hn.F 3,4

\

137

[Tr™
e
N
L)
| B
LY
o
N
S M o
~d A o‘ m ~y Mwwl
LI
L
N
1 1 L1
~y H.W\\\
1 ]
TN
~e WA 9\\
TN
1
TN
i e QL
W W W
ALy RELS e RELS
N A NG A
-4 S —— ——
S| S| S
- - M
o .
o

0 -
N NI o
b
L
JJ
e
\A-v
L
N
0 - e
M A "
1
)| |
) N ]
1))
S
o\ ’\a I M 3
.; N e
)
g 8
NS i VB N
LN LN
N ww.nv 1.8
O N e
-4 S ——— —
S S S
— - h
-
O




-34-

ML MmN TN
3
] 1 1 ]
ol §
1l m ‘A TN [
S .
5 Y
.AMJT\ * T Y oA YAAL | §
~ ~ ~e
] 1 1 1 1 1 1
1\9/ TTTR /S
{ VIl W
[ ] ] ] 1 ] ]
1
# i s
®
len | e E
] ] 1 ]
1 1
1
R I 1 S W ooe || B
L~ -~ -~ L~ L~ L~ BN L~ L~
Vo) —la| AL ww.nv —la ww.nv —la| —d TEN ww.nv ww.nv
T NER X o N A NG N s o N
» L ] v L
N N N 5 — = 3 5 s
= - - m i £ z g 5
5 ) g e >
—_ m
]



b 4

-35-

B 2 |

mf

mp

9A &

tr

o~

#.

:

ez

sl
g b 11
Joi

b

7

Z
b 4
[ Fan W/ ]

SV

149

N

Pno. {

Fl. 1,2
Bsn. 1,2

mp
o

mf
mp
mp
mp

T ~——F

nlbg

T £ .
mp
mp

e

Ix A

1.
mp
mp

s o £
be

IAY

sr i

mf
mf
£ e,

o

d

He'
1 e

mf
mf

=

&

sl
b 1
sl
£\ b1
b 1
12Y
7
b
P
b 1

Jei
yeoi

H 1
D’ A
g _h 1
)
7

(>0
\\SY)
(&>
D
(>
&
(>
D
Ne
b
el
rax

&

¥ At
b’ 4

rax
[ Fan N/ ]
=V
At
[ £an N/
AND"4
Ne
| 102 WY
217
y 4%
Al

o
N\

Vin. I
Vin. II
Vla.

FL 1,2
Ob. 1,2
Cl.Bb 1,2
Bsn. 1,2
Vin. II
Vla.

Ve.

Cb.



-36-

[ “TTeN
1 1 1 1
_ [ T TTeN [
LY e R | G &t
i
Y W A .vi\ TTeN
o €«
1 | | 1§ &
INA (Y8 fL TTeN 1
.
|18 Luw}
o L1
Loanlell o fL 0 ol A
m o
| o .j
m \
Wit Y le TTeN
[ ] 1 1
_.J .\4
XY 19 /] (Y TTeN 1
0 l.. (i
=
F V
g BLAULTIRS LR AR ™ g Oy
’M.u
A e Hi “TTeN
~ i I
[ TN “TTeN [
Gt et I 1
N Ha e ww.nv 4 4 4 TR BES
R T ol 2O N N s \
S\ N S\ S = = o o el
lu> — 1; % W E = > O
2 = g >
— 2]
o

\

mp

1l

1

[ £an N/
AND"4

1
/

y,

12Y

y i
[ {ar W4
A\S%4
[

|

)
5T
L)

Z

)

N\

mf

$8

mf

mf

pizz.

Y 2

1

121

L
8

1
IND H &
ey

i

Ob. 1,2

ClL.Bb1,2

Bsn. 1,2

Vla.

Cb.

mf




-37-

90

T,

165

ClL.Bb1,2

i.
-
N
N -
N
L) -
[ ] 1
N
Il - W
N
g
>
N S
1
T
LB ©
e}
£
g
LIRS - p” =
I.r”hv Ity mh |.|uhw LU
"N}
Al B P ofn B
] ]
@\\\ pEE
] ]
@\\\ [
] 4 3 gy
N2 b N N =
\ P \
N — N —
g 2
e} m M L
o) ~

mp

\

169

& ] oY & AR
- 4' .
N- 4' .
LB Ly [ YRURR
- 4* .
hi ] ] ] ] A& ] ]
N 4' .
N~ 4* .
N LY
N- 4 .
N 1 4 .
MIRES SISO M
B ST
\' . ’ .
. BN
LB m i~ L B {HRAn
- $A
hi | I ’ | 1 ] | | & Y | |
" . ‘ .
N y iy Y
'\ 13
N- 4‘ .
'\ b °
a- W_ {18 e " m L
H =5\
- X & i3 o\ 4 i
N < . ¢\l & |
N b m ||
| ™ -v N, V- B m N o |
'y TN LR
- A =] -
SR ® S ® 8 I I T8 A g | h.y ® s\ N
, 2 \b
N B B il LY 5 & N
Y
LI
£ . . A !
[ 18 ~ v L1 \J MTRA ﬂ LB o ~d
¥
B 3t B -
13
"1 .KH‘ A .RH‘ A RHAv A 1‘ .
v
] ] ] ] A& ] ] ]
b
Ll ~y N N L}
LY
ot 3t 3t LY
b
S s ([T s ST i3
N fen i ww.nv 1mh 1mh ‘hwu i w.nv 1m.n
N N NG NG N N N N e o o
% y ) £ X 4 £ . y
— N N By N ) N g & — < J ¥e)
= o = 2 < z g : 2 g S
m m = g ;
: : 2 3 8 -
jus) e o,
=

mf



-38-

a2

173

0 m._ B N NO®
N N Cin:
N TN g
(YRR TN TN " -4 /]
A.P\\- [N N
| EaL ) LB i) 3 BB
B EX SET ey | | | | | | 1 1 | |
[ L 10N BB 0l - A
\. . 1‘ . Hmu/ m.
b N s ; o LGS g g -
. A_|_|7 . N- - N -d HD N
mz.av —HA_._.? LB ——HA. B 3t —Hw.. .&7= ot = . =\ .
N
BN N B .Au# -A LY ol B A ot BN
N
" hi 1 " " e 1 1 1 1 ’ ’
TN N & . HD . N -
e} e}
™~y (N ~y ™ ~y —Hw- S m ~y ™~y Or = . Or =\ .
. TN LY m . &v
A gl -
N LA N = LR ot st R w N
i) S
ot N fmJ 7 “t A TN > % 7 “t A ™t v
~
i LE LIRS ST A g N v
< - - 'y g Pg p.mJ L
|l Ll =1 Ll
K i | Rl s )
L1 LB LB L 3 ™ 7 9 (179 ~y
L) LB A 8 _Hd N
L L& %A E ™ th B\
] 1 | 1 ] 1 | @ | |
e - ¥ =\
IS | INAE, L A L % WL
S Y N N Y ! 2t B
N L}
N- 4‘ . BCYS
1 TN L3 N 1
e (N Ly o ~ ~
- # .
N- 4‘ . . Lv\
N AR g
- # . . *\w
- f .
1 1 1 hi 1 1 1 1 1 & 1 " 1 1 1 1 1
\‘ . ‘ . 14
- TNTT®A |
N L}
L& %A LB
N- f .
RS 3 LR
~ o o~ o o L -~ -~ . LN L
BN . .|hV . .|hV . .|hV . .|hV . nhV .|hv BL.N BN L~ . .|hV . .|h
X9 N o N N O o o o N = N NS NG e o o
i NI ¢ \ P i \ i N v (21 1] NI Ly
« o 1. 2 < “ < g =] - o g = = K S e
. = g g = g . 2 £ 5 & = £ g g ©
g 2 -3 -3 2 E M P = ~ A >
© =




~30-

a2

LIS ST A N
| 1N 9 BB o7 b 3] L N
l LY LB BNIIL
Al o 1 ke iz T il ’
(Y LB A
. W Ll - | $A
- 'r TN LB
| YRAN Q| 5.8 ~y ~y ~y L B ~
N 5.8 L3
(YA N N 3t s B L
L N 1 ¥
QL #g * (Y1l N aia Y A N TS i T
AF LY B ST
(1 L AT Ll LG L3
L1 N §TT%A
il "l ® 2y ' vo® H
(Y LB A
frg . i ] ] ] | ] 1
LY .G Y
o (Y - N
\ 5.8 L3
L1a8 B AR
A N # .
[Yh (Y1 (Vi N fmJ L] i L} il M
N ‘ LE N B i3
z- Lv N # .
(YN B LE . .
e} kel
il i Y ’ Shil # 5|
L1k L
s il ] 1 ] 1 *A
3
.vi\ W. $A
‘ .
LY A
1 L B 1 1
44 .L i IS
- - N -
J I Iy I r
g v
Ll 31 N ot L
=H . =HA- . ——le. # .
f\\; 1 ’ a 1 hi th o “ ’ 1 1
(YR 3t s b m L
2
N L -
r\\- m.. fmJ ¢ ¢ ~ W LE M..
N Ha Tl fa Mld 4 fa
RS N N NE N N N N n N NS e
N NI M NP N \ . NI l/
« — S — S a %) a a, — — =
- 2 2 = g - . - g o g :
. 2] M 17} 2] aQ . B~ 5 — g
&

mf

mp



-40-

N m.. p.mJ
(YN Y, LB st B 5t b b b
I
il o - ATy iR Y T TN Y Ad XY 8 XY ™y
o N g g
1 f; M i 1 1
\'. .
o
[ 158 L1 (N ~ ~ ~ e e ~ Or \EEA MJ QL
Al -
z- N N 7 B o7 o7 o~ 7
Al - 1
RS o] L inA N e mi N~ m fmn s ray TRK T\ 3 o
- (Y] N
(YR L'} N
L1 B
f\; o mmj - ™ T
L 18 N
] e Y hi 1 1 ] 1 1 1 1 1 1 1 1
; y
[ YHE, (Y R i~ e e
2
Al - &
o \ - m
# Al - A
o] ol - fmJ g o T
7 N N B E
L1 L1 -
|
| 4 N (YHEN TTef
[
ol (YiN
] ] ] ] 1 1 1 1 ] ]
4 i
a N m.. o el
\ﬁ- m m,
1 0 O
B X8 g & Ve CHIEE IS
nn M=
% % k)
ol ™
; e
ol ol Y 1RS
o (RN ot
] 1 [ ] 1 1 1 1 1 1 1
[N ; T
A ¥
o ||
G v # |
& : o TN ® o & LIRS
™~ Jmhv ww.nv ww.nv ww.nv 1mh ww.nv Jmhv Jmhv .hWﬂ ww.nv
SN N9 N o N N o N, N R N = N N 2 N
S — S — S S R} a g .m m. — S - = & W
- 0 0 d d - o - £ 3 3 & o =
- 2] [aa} 7] 17} o) . = =i = & = g
£ 5 o & 4 m = M % & & & >
o,
=




-41-

(a2)

\-
.
.
N
N
N
N
| di a1l | ! oy ! & | | | | i
\-
\-
.
(I ® ~ .
: 3
® ® 3 % )
o sl B enlf|] ¥ RS LIRS ] g ¢ B v NP
A mum) AT AN mum [Rumy AT AN mum mum AT [mumy AT A AT
-|Q N - &v
. .PH— B o —Hxﬂ —H\a. .ofu—
B kud.> A|-| 9N b b sl
| ot B b 5t | |
By N - -4
. .PH— ﬁ ~ g —Hxﬂ —H\-. .cfu—
Nl o7
RIEY ﬂ ] il ﬂ ] ﬁ QL ﬁ o TN A ﬂ AN ﬂ ™ ™ e My ﬁ g
\- “
AL AQL .k
g y
AL AN -
N
] 1 L.Tg * i 1 1 1 1 1 1 1 1 ] 1
| N
(YR 1 TN
.
. Lv\g el N~
, ‘. .
-4/ Hy. B -
.
N (N b o 8 o7 o7 o
z " .
i N L TiwA i} T Bl i) RN
N
(il B Lk
1 ] ] ] ] ]
\
| 150 “H BB ~y ~y ~d ~¢ ~¢ ~y
.
(YA LB B B ot 3t 3t B
N
._L n N B LY ALY e i ) i Y AN
-~ -~ o~ o o -~ -~ o L
¥ & ul.N NEGS NEGS NEGS ul.N ul.N NEGS JEGS
XN NG N <N " NG o N N = = N NG N e
N P 5\ / NLhiP2 \ p N P 5\ Ly
« a — ] a 2 %) 2 & — « — = S 5
= - 2 2 g -~ g, = £ g g = g g ©
— o) 1 L o] =
= 5 g g A B3 e g e & & >
IS =
a,
=

mf




-42-

ESNGN A
& 3 N
-
| HN -
-4
-
-
-
1 1 1 1 1 1
-
-
- -
b || s Ll
£ ‘Y
[ & -
| 3 X
ol 4 g|a M & Tl
:
=1
1 1 -
3
adll o o dlo||| B dml| = q
] Y
-Q
-Q
N - Q]
-9
Ll - Q]
-9
.v\; -Q
1 1 1
-Q
L) -9
_? Y
— [ TTTY th -9
-9
-9
-Q
9|8 -l « & & of & 4
>
1 1 — 1
g
m. <
>
©
a4l & @ B dlg||| B .
o\ 4 —d e —Ta e TN
ohm,nmu N Q.@w NY N kLGB M,nm NxE o
N ! N N N — Lo = < 3
- - - - - g g & s >
g e : A : - :
O T m

mp




-43-

T M I’o
-
# : Af\\
I ; - # : ﬁ'r\\\
U< G- - i : il
. o il Y- (10
L BN/ [P 4 ﬂ N & . q 1
ﬁ.% ﬁ‘ i 5 hi = H ' T M
1 , i hj ' i3 ..p%
[ - ] # ~t
~y N l’ ﬁfr\\\
~y M N Af W
R g Af FV.P.H ~t
bow
m.. Ik th TR A ﬁ ||||4 1 o
hy T R neay NG il
[ > N < —H\- L E u‘*
[ ! hi N y " oL
1 I —H\- = L N FM\\
i\ A o]
—H\- =¥44> N4l ®
N : [ B 1
I I y vl ul
| f i
o ’ #. ~e * ‘.—V
1 - [ RENE
| | vili
| i XA i Y H M o/l .
' | & | H N\ u [y p.mJ
N & ' T
b N8 ] L
& - 1 ! TT® A T T ‘- Y
L i
‘.. ) . 1
. N i 1
| [ YIR \” va tv i L)
\“J mum\mw - va = J"> ﬂ ] % '
sy « hj ¥ . | v B ™S _
& TN § ] | 1.3 ] TR/ || -
B | _ i Ui g
. b ¥
I/ W S| i y :
. ' g (| hy ) ) _
S L) RS AL ‘] -
N 8 5| f —HHH "
o] MJ N 1 | MR
- < M 4 :
(N ™ i AR
1 > LU N -
~y k) BN 4
. 9 I [ S b
= M Ll & - M
hou A NA - 1
o] ‘ . - |
m _ _ Ay
Lu_v ™~ M ' M H
\m I ~t H«nm “
1 : 4.
1 ' m H &
~ g . 8 W e
R v B | 1 = * R hﬂmuv N
. ' 1Y <N mwv N <
I.M | W Mla nh”V N \w (n;w( A — =
3 % a4 ST N N ¢ —at g g g
S § nd P £ —_ - 5 >
o op 1 B b : 3 : -
Y Aty , L « o o
ity % NEre N o “ = B =
MQ.@ NG & = “ o A F &
\ S N — 3 % =
— — — e} =
— o b. m o
a3 X =
© ®




-44-

LI Bl
\A/W L] ~
e s sdllx HHle sdlle Wl | | |
. »
g 5
1 1 1 1 1 1 O M
¢o XY N g W g 2l 4w g
nun munl A N A AT AT N AT AT numyf Suml muml N N
o] o] B o] o] B
I Iy
M M [ SaNd pg. 1t [ Ya! R )
A “ 3 oy
il il o L o | | ] | | Iy ~ ! N v ] ]
A Al ¥ E L
3 ¥
L[ ﬂ Ll ﬂ (Y1 o Jﬂ/ o TN a4 )
Pf.,r «M,f S %
ol ol kA ol A kA g ol
acayl 2yl acayl acayl 2yl acayl acaul 2yl acayl [acay| atm acmyl o ooy Ayl
\ [l \ [y ) L‘ ﬁ
T > | > T ™ ™ TTH
L1y (18 LY L Y8 [y
- N
1 ] ] ]
o] o] o7 o ~e ~e ~ e o]
AN TN TN
L JHER L JAAL L JAER L 1N y il g T L JUAR QY (Y
[alimta [alimu [l [almyl [alimyl [l LK [alml LK LK AN [almyl [alimy [aliml [Alimy
[l [l Yy " "
Tl I R I _ _
L L L1 A $A
X X
B ol B B ~d ~d ~d TN $A $A
X X
B ot B B st o o1 $A $A
I I 'y 'y
ol N o w\ | | A |- Trel-A X Y v QL fmJ QL
A A A A r T 1‘ . 1' .
1%a ] a\l L o\ TN TN " v
Ll [l Y &
i3 z e
e £ e L) £ W
‘! " . ax i : " > || «l
i3 g
b ol ol LB A~ LB
L2 g L2
N | Paiy Paniy . > .
A | A X « X ia N N A SA s 1 L) % L) A,v\: d
-~ -~ ol N N N -~ -~
N T 1 JEEN REEN REEN REES o o
QNG Je NG N NG N o o o N N N N NG
\ N M \ P P P \ M N iy
= o > 2 > “ 3 g g g . > - =
= 2 > - - & = = = h g g £ 5
8 3 & E m o & & & >
) 2,
=




mp

(@]

_45-

(a2)
(a2)
nf

1ZP=1

O

(a2)

o
My
b
12Y

12Y

Jei
b

7

Jei

b’ 4
Z
':l r

Y AN
b 4

y A
b’ 4

Y A
b 4

At

[ Fan N
[ Fan N
[ £an)
AND"4
rax
y at
[ Far N
At
[ Far N
AND"4
At
[ £
AND"4
rax

Lan

N
Ne)
b 1)
Ne)
N

Fl. 1

FL. 2

Ob. 1,2
ClL.Bb1,2
Bsn. 1,2
Hn.F1,2
Hn.F 3,4
Tpt.Bb 1,2
Thba.

mp

(]

nf
nf
nf

My

b
b

ye

7

A
|  an N
r 0 |
7\
(>
2
7\
(>
Ne
Hi9-5
P
ey
rax

Pno.
Vin. I
Vin. II
Vla.
Cb.



-46-

= ® =
~ 1
1 1 1
] el >
= £ 8
g 2 g 2 5
X = X = X =
q g 0 0 9 SR Z o SR Z o Sl 2ol LN 9 o e
X 5
N |
1 ] 1 1 1 1
gl & ¢ 0 Sl —=|110 0 0 Wil & ¢/ & 0 we wo
3
~y >~y ~e
Wl
oy
1 1 1 1 1 1 1 1 1 1
h.P\
[ 10 p.mJ
bl
e A \e_ 9% / 4 W T b | R
1 1 1 1 1 1 ] ] 1 ] 1
R il QL s SN o
g
>
©
Ry il AN Ry 3| \du < % o el
-~ -~ -~ ~ ~ ol ol -~ -~ 1N N ol
HL.N BN BN . .|hV NN BN . .|hV . .|h . .|h BN BN e~ . .|hV . .|hv
I NE N N N N NG N N A N N X = N NG e N o
y \ > . 2 . . y . / \ b
— N N N N N Al N © N g < — N - = o W o)
= 2 ~ = - = i) = B ol = = g g £ g > ©
£ : : : : “ g - g S
3 e oo A =

*Wind- blow through instrument with no intention of pitch



-47 -

=60

.

209.-

S S ® S 8 i &
| >
] ] ] ] ] ] . . . . . ] N/.. ] 8 ]
alll o alll o alll o alll o alll o
2
o o g o o o .mu. Q ®
| | > > > > I
> bl |
. _ _ _ ik allle JIIRN JIIRS > > SIS | _ _
S |4l
_ _ 51| I 51| S 51| & | Noe o gw
o & o & Ho & I ©
TR m n
T T T
N SN N N N W NN w N w NN w N w Nl w
N N N
T BB
T T T s
TP N M N T N
1 | [
; L &y N &y N & N & N & N & N & [
5N 1 1 1 h Sl * h Sl * h Sal % AN (S p Sad w
ﬁn_rw ~y ~y TN m,_
* T & T & MY &
M N N T
" N N [T ]
C [ 18I T ~ T ~ ﬁ—ye ~ NN \/Ifl N NH| sy NH| sy N Ry N sy NH| sy o ] m oY ~¢ m
¥ Y e ¥ = ¥ M = g9lla 99l i _ M/
1 1 1 1 1 xw f NN f \Aw tJ \AM f \AN f T M.. W 8 m
W W QT Wr T
! \ \ \ \ \ ~d ~g ~d ~ ~y \ .m I IS \ \
A”,nv, pp A/V. f\k A”,V, t\V mzuv, f\k A/V. f\k o
N S N S L o[
x N NG adl G N o N A i A o e X6 A K
: : : £ g f E E g g
) o) g M~ o5 ) = = . > =
© @ 4 g g " e s
O ant ani Tm.

*Wind- blow through instrument with no intention of pitch

**Tall Grasses- Friction sound made by rubbing hands together



Detailed Notes

The introduction of “Return to Sarah” paints a portrait of Sarah sitting among the tall blades of
grass as she plucks flowers for mama. The wind brushes past her cheek and she hears the sound of a
sparrow singing its tune. The main theme, played by solo violin, is presented in measures 3-4 in C
major. The strings play pizzicato on open fifths, symbolic of Sarah plucking flowers. Sounds of tall
grass and wind are created by the musicians blowing through their instruments with no intention of
pitch and others rubbing the palms of their hands together. The exaggerated dynamics used for these
unique techniques assimilates the textural sound of wind gusting through blades of tall grass. The
sparrow is the primary motif throughout the piece, it represents Sarah. The sparrow call, in measure
14, is followed by a melody in measures 23-26. The melody reflects the happiness and freedom of a
sparrow flying through the sky, much like how Sarah feels at this time.

Direct assimilations and programmatic material set the scene of Sarah at home, while other
motifs present themselves in the introduction. In measure 10, the piano plays an ascending and
descending melodic line that represents frailty. The frailty motif is followed by the main theme in a-
minor in measures 12-13. The main theme will undergo many variations both harmonically and
rhythmically throughout the piece in order to depict the foreground of the story throughout. In
measures 12-13, the main theme foreshadows the move that Sarah and her mother must make when
her father doesn’t want them anymore. The key is no longer centered around the tonic but rather the
dominant and sub-dominant in order to maintain that Sarah is happy but the happiness is no longer
as stable as it was.

Sarah and her mother leave the country to live by the sea. This is where her mother will be able
to find work. The wind and tall grasses enter as a transitional character. The frailty motif is stretched
out in the clarinet and is played in the flute in measure 39. With the change of scenery, the key
changes and oscillates between F major and d minor. The sound of sticks, played by the string
section in col legno battuto, drive the piece out of the country scene and towards the docks at the sea.

Sarah’s mother finds work as a prostitute down by the docks. The crash of waves hit their new
home and Sarah’s mother begins to die of a broken heart. In measures 51-53, the woodwinds sway
between F7 and d7, their timbre much like the sound of an organ. The bassoon plays the main theme
in C major on top of the d7 pulse, making the melody sound forlorn. This effect shows the transition
that Sarah and her mother have made is fatal. The interruption from the horns and trumpets in
measure 53 stabilizes d7 as the tonal center. As mother’s health begins to dissipate, the sense of
worry and urgency overtake Sarah in measures 54-72. In order to show the drama of the waves
crashing on their home, while Sarah begs for her mother to stay with her, an ostinato appears in the
bassoons and clarinets. The ostinato stays on key-notes, common tones, in order to create a
continuity while the harmonies and melodies guide in and out of tonal ambiguity. The ostinato is
used to create a storm and stress effect by driving the melodies forward. The sense of urgency
compliments the tension associated with the scene. The ostinato in measures 54-61 is subtle, played
by the bassoons and clarinets. The rising tension foreshadows the panic that Sarah begins to feel
with the loss of her mother in measure 73.

The descending chromatic figure passed from the strings in measures 66-67 to the brass in
measures 68-69, are the last labored breaths of Sarah’s mother. When the men come to take the body
away, Sarah is left alone. The main theme is played by solo oboe in measures 73-74. The use of the
oboe in a weak timbre identifies with the young Sarah. By herself, a kind man comes to take Sarah
to a place where she can have a family. He is her valiant hero. In measures 74-78, the main theme is
played in Gb major, but the section is a non-structured chromatic transition into the next scene. The
use of brass and the non-structured harmony reflects his identity as a drunk who has come with good
intentions.

The key shifts to g minor and the ostinato returns on the common tone Bb. Sarah is taken to
Duke’s house, the man who claims he will raise her as a daughter. At measure 79, with the key shift,
the timpani enter with Sarah’s heartbeat. The sound of waves is the primary texture but it now
reflects the waves of fear that Sarah is feeling. The percussion and strings become rhythmically
aggressive as a foreshadow to Duke’s behavior. The transition to sul tasto in the strings, in measure
82, drives the sense of unease. The timpani quicken as Sarah’s heart begins to race. Duke comes up
behind her valiant hero and strangles him in front of Sarah. The music accelerates and the piano
screams forth with the shrill triangle clanging as a siren in measures 98-102. Sarah’s panic and terror
feel like sirens in her head.



The ostinato returns in measure 106 as Sarah hides quietly from Duke in the corner. The
ostinato back in control of tempo reflects Dukes control of temper. As he comes closer to Sarah, her
heartbeat races as everything else begins to still. The entrance of the artificial harmonics in the first
and second violins represent the weakness of young Sarah. The wind returns, taking the audience
away from the scene. Half of the main theme is played by the oboe in measure 120. Sarah dies to
herself and becomes Angel, the child prostitute.

The wind pushes into chromatic non-structured material that waves through the strings, mallet
instruments, to the bassoons and clarinets ascending in B major and descending in C major. Each
turn-around shows the change in time, place, and i1dentity. The sparrow call is detached in measures
127-128, symbolic of Angel. The wind ends the transition as a new key takes over and brings the
audience into a waltz. The waltz represents the brothel, Pair-a-Dice, in C minor.

Angel is in a lucid balance between wanting to kill herself and wanting to escape to a new life.
She 1s forced to work at Pair-a-Dice and is guarded by a man named Morgan. She is unable to leave.
When she acts out in a spirt of strong will, Morgan abuses her. The laziness of the piano line
symbolizes the drunken men who come to see her. The sparrow melody returns in measure 148 as
the main melodic material. The melody twists and mangles, a representation of Angel. As the
melody fades to still harmonies, Angel makes the decision to taunt Morgan into killing her. This is
the only way to commit suicide, her only way out.

The ostinato returns as the key shifts g-minor with c-minor tendencies. This time, the key
focuses on the assistance of the dominant to show her strength in this section. The addition of the
trombones and trumpets playing the ostinato, emphasizes the clarity of the ostinato and helps in the
acceleration of tempo. Brass and percussion hits reflect the different punches and kicks that Angel is
experiencing from Morgan. The blows pierce the texture while melodic material reflect her inner-
self begging to be free. The timbre change brings the attention back to the ostinato, which had
become a drone-like character in the background. In Angel’s violent attempt at suicide in measures
168-197, the ostinato is also given to the marimba. The marimba ostinato is off-set with accented
beats to pull the driving force forward and lends to the violent percussion and brass lines. When the
ostinato breaks away, the ear is drawn into the silence it leaves.

The shift of the ostinato temporarily to the strings in measures 188-192, gives a lull and almost
weightlessness within the chaos. The string ostinato is not as detached in timbre and supports the
swaying harmonies. The string ostinato represents the shift out of consciousness that Angel is
feeling. The quick return to the woodwinds and marimba bring the listener back to the scene of
violence taking place. The shift in instrumentation shows the parallel between aggressiveness of the
act and the relief that Angel is feeling.

The climax of the piece is in measures 168-199. The sparrow call reflects each of Angel’s cries
as she is violently attacked. The little sparrow calls are shrill and pierce the texture of the scene. The
sparrow call is doubled in all the woodwinds and percussion in measure 199 where the three
“tweets” are the last three hits Angel endures before passing out. The foreground holds the direct
emotions emitted, while the underlying motives and harmonies display the inner layer of emotion. In
the background, the frailty motif becomes the primary focus following the climax as Angel passes
out in measure 199. The piano plays the frailty motif symbolic of her frail body as all that’s left.

In the stretching chords following the climax, Angel does not die. She is brought to the country
unconscious and given a new chance at life. When Angel awakens, she can hear the sound of wind
and tall grasses. A sparrow calls through her window in measure 211- 212. As the key has finally
shifted back to C major, the original key, the piece is brought full-circle. The sparrow call beckons
her to return to Sarah.
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